Medieval Suite
Study netes:

T have broyght together three of my
favourite dance tunes from Medieval
Euvope ='1-a Danse de Cleves fvom (5t
Century France, ‘Lamento di Tristan’
from 144 Century Ttaly, and Trotio)
a lively tune from 144h Centuvy
Eng!and.

Only the melody exists in manusceipt
Souvces fov these pieces . 1 have aaded
the bass lines and harmony. Two of

the piecés wake use of a dvene accompaniment (a bass consisting of the toiie,

or tontic and dominant ). Ths is thouqht 4o be 4 common ymusical practice in
early Europe due to the influence of e Moors in Spain , and through the
Cvusaders and thiev retinues (:'nclmh’ng musicians) veturning home from the cast.
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All three tunes ave in the lovely Medieval Dovian Mode (or scale pattern as we
would call it these Amys ). Here s e pasic scale:

One octave Dorian Scale: Flay 105 th 1he /st position. Ture Yomr
SIXtN string dewn orie whole foné 7o 1he nofe 2
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Two octave Doridan Scale: Notie that-itstarts in the Znd pesitiny hen shifts
fofhe 770 Make use of the ‘open’ G note [3rd string ) fo sHIFT np or Aons1. Memorise This suate,
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Medieval Suite

Tastar de Corde
( ‘touching the sz‘rifys’) ~Den King

Imagine that You are back in late Medieval times.
You ave a famous lutenist (or guitarist ) attending
8 magnificent banquet for selected quests 3t the
castle of a culturegd lovd. Aftew diinew when the
tables ave cleared , you ave invited to play. . ..

All eyes and ears dve tuvned foward you 3s you gently begin 4o uMprav{se,ol«lab@ the
tuning of the strings, and pevhaps ad justing fhe spacing of youv moveable frets fo
suit ke mode of the peces a3t you will be playing . While you vun Fhrough dne chods
dnd scale of e mode, Youv firgevs dnd mind loosem,and yolv creatvity starfs o flow.
The atmospheve hecomes hushed and expectant.. ..
This is how a soloist would often begin a penformance. T have written an outlime of a
shovt “Tastac de Covde ' for you to experiment wih, (‘Tastav de Corde’simply means
‘Couching the s’m’mgs’) . You'll notice tat thewe ave no bsv lines. You ave perfectiy free to
exyvess it n any Way you feed. Approdch it as if You weye improvising — 'wavming up’ —
‘feelng Youv way | sedrcjning for creative ideas. Flay it Aifferently each time. (se rupato
~slowing down, speeding up, pausing, soft, |oud etc. You may wish 1o sdd o (t, ov take
some of e (deas further. But at the end (perhaps aftev being busg with {ast 5@/55 ),
tuvn the chovg section into a tranduil and peaccfid close. Then proceed to the fllowng piecss.
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La danse de Cleves
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Anon, ISTHC.  Arv: Don Aing
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Lamento di Tristan avon. 14mc. arr pon king
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The legend of King Arthur and his Khights of the
Raund Table was very populay thvoughont Mediews (
Euvope. Pavt of the legend tells the storyf of Tristen -
one of the “gréatest’of knights and Wis clandestine
and ill- fated Jove affaiv with The beaulifull Tsolte.

Lamento di Tristan’ is a vare surviving example of
a dance tune of the Minstrels who wandered from
town to town , and ourt' tg caur{'_s{ygmﬂ ballads,
fetling stories and Aancing . Bernaps s lament 5
meant 1o express the sad love story of Tristan dnd
Isolte and thiev tragic deaths.

In the Ist section (and ofter scotions later ), pi.
he drpegqiateq chads and all melody notes, rede
Stroke with youv thumb . In all secfions, make.
expressive use of VIbraro - especiz/ly when plaging
h Highey postions .

Vs e e ..
Play melody with your thumb on strings @ and &) throu ghout s section
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aI Play melody with Thumb
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Livedy -with vigour &= (06

In s lively dance tune, the main theme is played three
times. In between there are 2 short ‘improvised'Sounding
Setions (We are fortupate to have Surviving in manuscript
These short skefches of improvisations from the g th.
Centuvy ~vevy rare ). You can imagine a band of
musicians plgymj the theme, Ten 3 'stav’ soloist
‘Showing off . Notice the 3 bav‘key’ phrdse A the
end of these sechions ~ this phvase could |et The
band Know dhat the improvisation is about tvu enA,
and to geft ready to 713y The Ttheme together again.
You might like 1o write Yoav own “ymprovisatiens !
If you'do, make them ‘f}wwy/bufrd/amaﬁc,

n ofher words casy 4o pecform - but sownd as [f
they were virtuosiz, Have fum !
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